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iNsPiRAtiONs:

The following are some observations we 
made during our visit to Istanbul, Turkey 
in May 2012. These observations inspired 
some of the decisions we made for the 
BECCC building renovation. They can be 
summarized in a few items:

Progression towards the main mosque 
space: In almost all of the mosques we 
visited, a well-designed sequence of 
spaces takes visitors from the hustle and 
bustle of the city, prepares them for a quiet 
experience, and introduces them to the main 
mosque space. 

Haghia Sophia, Istanbul, is one of the largest 
churches that has been converted into a mosque. 
Many simple elements are very effective in creating 
a mosque character.  These are: the monumental 
scriptures, mihrab and mimber that are oriented at a 
slight angle, and the low ceiling of lights. 

Celebrated ablution fountains: Usually, 
men’s ablution fountains are located in 
prominent places, such as courtyards or a 
side wall, and are celebrated with symbolic 
ornamentation.

Interior space: Especially in churches that 
were converted into mosques, a richness 
of orientations in the space is prominent. 
The proportions and eye-level windows 
encourage visitors to sit and have a 
viewpoint close to the ground. a ceiling 
created by lights reinforces this. Space is 
usually subdivided with subtle elements, 
such as level differences, trellises, low 
balustrades and shoe racks. There are many 
small shelves and indentations in the walls. 
These details provide a cozy feeling despite 
the monumental scale of the buildings.

Sultan Suleyman Mosque: A view from the courtyard. 
The ablution fountain is celebrated in the center

Another example of an ablution fountain located 
at the center of the main courtyard: Valide Sultan 
Mosque, Istanbul

A low ceiling of lights and windows that are close 
to the ground are common features of a mosque 
interior: Sultan Suleyman Mosque, Istanbul.

Another interior view from Sultan Suleyman Mosque, 
Istanbul.

Another example of a ceiling of lights: Mihrimah 
Sultan Mosque, Istanbul.

An example of an ornamented fountain with 
cascades: Topkapi Palace, Istanbul

Fireplace and light shelves on an ornamental wall: 
Topkapi Palace, Istanbul

A modestly scaled portal with a dome located at the 
outer garden walls of the Sultan Suleyman Mosque, 
Istanbul

Providing an elevated platform is a good way to 
create subspaces: Beyazit Mosque, Bursa
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sitE OBsERvAtiONs:

although little site intervention is necessary for the renovation of the 
BECCC mosque and cultural center, the current siting of the building 
greatly informs the new design.  Below is a summary of the main : 

Sheridan Blvd Frontage: •	 The main public face of the lot is on the west 
side, along Sheridan Blvd.  The main entry is currently located on this 
side of the building, and a path leads from the parking on the east side of 
the building to this entrance.

Surrounding Neighborhood:•	  The surrounding neighborhood is 
primarily single-family residential.  a few multi-family units and 
cultural buildings dot the area, but the closest commercial corridor 
is along 38th St, three blocks to the north.  The current scale of the 
building fits in with the neighborhood.

Site Access - Pedestrian: •	 although there is a sidewalk along Sheridan 
Blvd, there is no direct path from the sidewalk to the entry.  There is a 
paved path from the parking lot on the east, and from the sidewalk along 
36th ave to the main entrance.  Currently, however, most visitors use a 
secondary entrance at the northeast corner of the building, which leads 
directly downstairs, where most activities currently take place.

Site Access - Public Transit: •	 There is a bus stop located on Sheridan 
Blvd at the southern end of the lot. 

Site Access - Vehicular: •	 Vehicular access is off of 36th ave, and 
traffic leaves the site via the alley to the south of the lot, which leads to 
Zenobia St and Sheridan Blvd.

Parking: •	 Parking is located on the east side of the site.  Spaces are 
angled and traffic flows in from north to south only.  There are currently 
19 regular parking spaces and 1 accessible space.

Existing Mature Trees•	 : There are three mature trees on the site.  Two 
are located along the northern edge of the lot, and one is at the southwest 
corner.  Four young trees are planted along the street in the ROW.  None 
of the trees are likely to be affected by the renovation. 

The BECCC lot is located on the east side of Sheridan Blvd in a primarily residential 
neighborhood.

The northwest corner of the building, as viewed from Sheridan Blvd, is the public face of 
the building.

Parking is on the east side of the building, along with direct access to the lower level.The view from the southwest is primarily of the rear of the building, along an alley.

W. 36th Ave

W. 35th Ave
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The floor plan of the current building has the main prayer space, bathrooms and some 
office space on the Main Level.  The Lower Level houses informal gathering spaces, as 
well as smaller rooms for classes, offices and play space.

Main Level Plan Lower Level Plan

The main prayer space currently has an axial orientation due to the strong presence of 
the roof trusses and tension chords.

1.  Maintain the Existing Roof Trusses: 
The roof trusses are structurally sound and 
should be maintained in order to reduce 
construction costs. 

2. Add Domes: adding two octagonal 
domes that are hung from the current 
trusses can diminish the strong directional 
orientation of the space and create two 
centers that are more meaningful for a 
mosque. These can be combined with domed 
light wells to create an iconic mosque 
character on the exterior. 

3. Re-orient the Space: The kible 
orientation overlaps with the domes and 
enriches the space further. The domes fit in 
between the roof trusses and puncture the 
gable roof, bringing in light from above and 
expressing the character of the mosque on 
the exterior.  

4. Re-orient the Space: Visitors enter the 
mosque space through deep entries on the 
west (left).  Once inside, the dropped ceiling 
opens up to the octagonal bases of the two 
domes.  These domes de-emphasize the 
main axis of the space and allow visitors to 
re-orient themselves toward the mihrab.  

5. Entry Progression: a set of elements 
including a colonnade wrapping the corner, 
a corner portal with a dome and the minaret, 
provides a unique progression towards the 
mosque and celebrates the experience of 
entering the mosque.

N

RE-iNtERPREtiNg thE BUiLDiNg:

The form of the existing building does not reflect the culture of the 
BECCC, but the structure is sound, and replacing the building - or even 
the roof - would be prohibitively costly.  To reduce construction costs and 
make the project feasible while creating beautiful, functional spaces and 
an exterior form that expresses the culture of the BECCC, the following 
design decisions have been made:

Maintain the Existing Roof Trusses: •	 The roof trusses are structurally 
sound and should be maintained in order to reduce construction costs. 

Re-Orient the Space: •	 The ceiling is dropped over the main prayer 
space, with the exception of two large octagonal domes, which break up 
the axial emphasis of the room and allow visitors to re-orient themselves 
to the mihrab.

Exterior Look:•	  The current building needs to be enhanced and altered 
significantly to be perceived and approached as a mosque. We believe 
that adding a colonnade that wraps the northwest corner of the building, 
enhancing the corner with a domed portal element, and adding a 
symbolic minaret such that it can be seen from the street, will create the 
appropriate character for a neighborhood mosque.
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MAiN LEvEL fLOOR PLAN
Scale: 1/8”= 1’-0”
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ENtRY PROgREssiON:

1:  From parking, visitors ascend up 
a ramp and through a colonnade, 
the	first	separation	from	the	outside	
world.

2:  A corner portal with an ornate dome 
above, and a mandala on the ground, 
is the public face of the building and 
punctuates the visitors’ turn towards 
the main entry of the building.

3:  A transitional outdoor room phases 
out	traffic	noise	and	prepares	the	
visitor to enter the quieter space 
inside.

4: The entry hall features a sculptural, 
stepped fountain for the men’s 
ablution.  The space has an outdoor 
feel, with pavers on the ground and 
natural light from high windows and 
skylights.  Women pass through this 
space to a separate ablution fountain 
that is located at the south end of the 
building.

5:  Two deep entryways, one for men and 
one for women, stand sentry before 
the main prayer space.  Visitors pass 
through these darker, compressed 

6:  A pair of octagonal domes over the 
main prayer space re-orient the 
visitor.  The low ceiling emphasizes 
the height and lightness of the domes, 
which glow with natural light.  The 
women’s prayer space is located 
toward the south end of the building 
and is separated from the men’s 
prayer space by a few vertical steps.  
A second mihrab is located along the 
eastern wall.

spaces before 
emerging through 
a curtain or a 
symbolic bead 
door into the 
lightness of the 
main prayer space.

6
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BAsEMENt fLOOR PLAN
Scale: 1/8”= 1’-0”
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